Hand Crafted Masterpieces in Natural Stone
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In a residential neighbourhood in northwest Toronto, a small
storefront in hardly noticeable except for the stone columns
on either side of the entrance. But this nondescript exterior is
deceiving. Behind it lies a massive workshop — 35,000 square
feet, to be exact — thick with stone dust, buzzing with giant
saws and an artistic energy recalling renaissance ltaly.

It's the home of Traditional Cut Stone, one of the largest stone-
carving facilities in North America and, lately, one of the
busiest. There's a renaissance now," explains Richard
Carbino, one of the three owners of Traditional Cut Stone."
Architects were afraid to use stone. Now we're in a re-educating
process and they're starting to specify stone more."

The company has been experiencing an upsurge in interest in
stone, both residentially and commercially, a turnaround from
previous years. Half a century ago, public buildings typically
set aside 10 per cent of a budget for ornamental carved stone;
after the 1970s, that number dropped to about 1 per cent.

Toronto architect Gordon Ridgely is a long-time fan of stone. ‘|
think people are attracted to its delivery of solidity and
permanence," he says. "They may be the kind of people who
would take a non-trendoid kind of attack on their house, who

want it to be more classic and lasting."

Stone elements such as this limestone finial are reappearing in residential design.



